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There'sastrong feeling of folklore, fantz
and fairytaleabout Danishartist John
Korner's paintings. Mainly set against
bright vellow backgrounds, his cast of
objects, motifsand characters mergeand
morph inrainbow-coloured arrangements
of dribbling and bleeding brushmarks.
Someareas of canvas suggest littlemore
thana fac . hand-less figure, before his
brushappears to veer off intoan abstract
patten noflinesandblobs.

or also extends his work into three
ms. In the project room - painted
ame intense yellow —amaleand
female figure [I()thl\p,ﬂnlll] Isare
translated into half-formed, life-sized
painted ceramics, here witha crocodile
latched onto the man's right arm.

Bothinsubject matter and painte

surface, the obvious comparison tomake is
with gallery stablemate Peter Doig —in fact
if he werereal, the top-hatted figure who
h.mxp;xuu-(lml)(ngu])'nmmg\mu]d
almost be thesame man in Korner's world
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‘ $ Office worke
| { beforgiven for thin

installed he
whichappea
round tea bag resting on top of a square
i arrangement of 49 plastic cups. Up close,
i however, the cups are revealed to be dust
¢ bin-sized containers and the tea bag isa
i L7m-diameter construction of bronze
i mesh, filled with 12kg of tea.
: ‘Tmabigteadrinkersothe thought of
i producinganoutdoor sculpture for this
i spacemademe think about office workers
: takingateabreak’, Variexplains.‘Anda
i lotof my work involves that play of scale
from the macroto the micro—andan inver
i sionof materialsand function. The bronze
¢ netismade fromasubstance used in paper
i making —solam takingan industrial ver
sionofa traditional art medium and using
ittomakea functional domestic object.”
Whenit rains, Vari's work actually pro
duces teain the containers beneath. ‘It's

remains wideopen. It
stimulating theeye w llln\ulmgbul inde-

charactersareillustrating the
problems forus tosolveor just
(Ivhdlmulh« mamongst themselves

although his primary-coloured palette
andabstract stylemake the Dane's paint

cipherable visual information, Korneris
somehow freeing up theassociations of the
mind. Helen Sumpter

plein air gra iti seems all the more quaint
forits bourgeois setting and (like the bru-
s that rise from his

of seventeenth-century
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noisily belts out a grainy, 35mm-filmof a
forest beyond the crumbling balustrade
of anold French chateau. Asif inslow tion witha bygone era of high class
motion, a billowing cloud of white smoke The understated theme of disaffected
erupts from the central tree, infecting its youthcontinues in ‘Geographical
branches with fungal-like spores. The Analogies’, a display of out-on-location
secret behind Cyprien Gaillard's ‘Real Polaroids stacked in repeating diamond
Remnants of Fictive Wars"involvessome  formations. The link between Parisian-
carefully harnessed tree climbers han- styleburnt-out carsand endless desert is
dling spewing fire extinguishers from not immediately Iunlmuning.hul
within the foliage —anecdotal stuff per- Gaillard's entropic project - toequate
haps—but vital to the understanding of a rban decay with more natural forms of
seriesof essentially vandali erosion - playsitself out neatly enough.

istic, perfor-
mativeendeavours. This virulent act of Onemight think a clash between the ban-

meticulous copies
Dutch landscape etchings in the upstai

gallery)issomehow muted by its

'I)'rlu] in the Age of Disbelief”, 2006

In "e .mdllu bucolic (ulx Itogether
strian, yet his visionof a spoiledidyll :
ngly satisfying. Ossian Ward
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Italian artist Patr
ofatourof 17 of the world’s fastest
growing cities. He has woven his experi-
ences intoa number of slippery, collabo-
rative enquiries into shifting global
dynamics, and - judging by this multi-

The neologism Chindia refers to the com-
bined economic might of China and India,
two countries visited recently by young
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Tuttofuoco as part
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Caught lx tween frenetic ally paced
tourism l\('X\\\]\l‘ll'\hlll\l)]{lnl(l)l\lht'
same —anda desire to distil his experi-
s, Tuttofuoco revisits the past (the
1l, Pop-inspired visions of
Archigram seem particularly influential),
while pointing optimistically towards
altered lunnwhuhmalpuxhunun

photographs. Tocomple-
ment this, he Imqh\ullullhn arc] huulnml
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Their ridiculous presence might be inter-
preted as irony, but Tuttofuoco’s position

embrace, encapsulated by the final work
aphotographof aChinese womanandan
Indian man sharing a kiss. Martin Coomer

tobeoneof enthusiasmand :

i schools, V

i ag
i drink thetea, ‘Not only is it cold but
i there's going tobealot of copper in it from

i partly aninterest in experiments with

i unknown outcomes, as well as in scientific
i theories, which have the possibility of

¢ beingproved wrongand replaced by

i somethingelse,”

Before studying art, in Birmingham

¢ and thenat London’s Royal Academy

ari spent ten years in the the-

: atre, bothasa performer and a designer,
: perhaps accounting for the theatricality
¢ inher work. Her previous sculptures

¢ includea landscape u

ing sacks of build.
ing sand into which were stuck thou-

sands of coloured felt-tipped pens. Over
eachexposed pen nib Vari placed a small

i paper house. For the duration of the exhi
: bitionthe
¢ houses creating something which

: appeared almost fungal’, Vari says. ‘1like
i thingsthatshif

lour leaked out on to the

ind change.
As Vari'stea bag sculpture rez

CtSto

i theelements, the containers beneath fill
W ith the tea in various shades of brown,

beforeev
n.

aporatingand then refilling
) far no-one’s been tempted to

the bronze mesh,’ she warns. ‘Twouldn't

i recommendit’. Interview: Helen Sumpter.

‘Relief” is showing at the Economist

¢ Plaza until January 12 2007 (See West
i Endlistings).

The artist with her work and a cup of tea



