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aof oourie, was a popular 18th-century genre practised by
such painters a8 Hubert Roberl, who depicted the imagi-
nary futsse naing of e Lennire, Gaillasd himsell commis-
sioned o ‘chssical’ lndscape paimies, lim M Pherson, b
paint views of comiemporary howsing hlocks in various
bealy Swiss subuzhs. These ‘nains of the fubare’, however
are mare akin to the ‘astist’s impressions’ used to pro-
male fubare |||'|ui|l|g dﬁrln[lmrr.'h in the friendlicn ||g|||
passible, In imather seraes, The New Plotursgue, 100G,
Gaillard painted swathes of scrylic whair paani anio prints
of picturesque landscapes, obliterating all the narrative
elerents i the pichane. (ailland. it seems, needs fo dis-
iled RAETaNE 80 (Bal he com coneestiate on the economy
of the image. There is s history in these mos-places and
nos-Eimes. Yet, under the erasures and the vandalism, an
undectone of melancholy haunts these reflections on 2
misdesnism burned sour

Gatlard's mnllaziees, videos and platographes works
Tree e widely shown in Eurepe gmd brvond. Siill only 38
he already bas an impressive CV and is represented by 3
prestigious: Parisiam gallery, The somoclatc way he ques
tioes both Romanticzm and Modersism by revealing the
entropic e of bothy moles his work easily ..lpi!l,l,&lqul; He
s cleanly mom inlevesied i demmuction than in deconstn
tion. Perhaps bis most spectacular viden is the three-pan Des-
muamsky Rasion, 2007, which uses aerial shots of the grey
Sowiet architecture of Belgrade, 2 brawd between two gangs of
Benliges docesed in blue of rod, asd anchival footage of the
omatralled demalitioss of 3 housing complex on the satskns
of Parie, where the mayor offeeed residents 3 sound and hight
show with lireworks 25 some sorl of meagre compensation
Here, to0. time and space s anmmdled in the moment of the
wportacle snd the delinum of the camival Gaiiand loves the
moenl jus befoee b buildmg i3 bl up_Mu:u;h-r-nh"._;
s held in mepense, hefore order desoends into dhass

There is something of the pranksier in Gaillard (3 trait
be has in common with other young French artists, like
Raphaed Farks - whe alsa dhsees Gaillasd's |ul.h_:rlrlmd is
1 shaichmrder - and Matthies Loureite), His senes of G
yomm films and a DV under the title “Read Remnamts of
Fictiee Wars', 200904, is in part & homage S0 pomantic
painting and partly 3 wanlon a1 of vandalism. At carefully
thasen locamions - 3 railway tunnel, a forest, a jungle in
Wietnam, a towns hkck - white smaoke i sern billowing out
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from corcealed industrial fiee extinguishers, reoking &l
e amsociations according to the sesting. The sixth in this
sevies of projects was carmied ot in 2007 at the location: of
Beobert Smithopn’s iconic Spina! [ely on the Great Salt Lake
in Uiah. Caillard refiers to his own projects e Land A sl
Smithson's ideas about entropy and found monuments ase
clearly relevant here. Footy years after Smithsen wrote
about the aschiectural chaod im his native New |ereey, Gad
lasd msde The Smitkieni, 3008, decusnenting e buaniks of
New |ersey 13 filmed from Manhasun snd focusing on the
dozens of skyscrapers that have been buili there, adding 1o
tie chaos, after Smithoon's dexth. Yet Gaillard is ceasly
smnbevalent lowards Land Art In his inselently titled boak
laed A’y Mot Dead. 2007, be fustsposes pholographs of
Land Ant projects with images documenting acts of vandal-
ism, the sort of thing Gaillaesd was doing before he decided
to become am artist. With The Arena and the Wastdand
3008, he petarna o Smithaon's idea of *ron-sites” by plac
img a serics of @l lght masts in a circle around a smadl
rubble-steews panch of open field i Beelin's 5L|||||I||rr.--
park. Lit up at night like a mimdabure spors siadium, it
draws attention to itielf ax 2 berren “nasis” in @ desent of
Failed 1gqo8 honsing projects

A mase analytical shde b Gaillard's wock can be seen i
(153 'lil"{?ﬂ?ﬁu’i! .'||IJ|||::.|'\'.'_ rooh, 1 seree of woodes
bomes contasming diamond grids of niss Poliredds uken =
various locations in Earope a=d the US. Analogies are
drawn betwren nature and wrbanism, with the fragilsy of
the preseniation and framing enphasising the imperma-
nence of both, Just o several loyers have i be remond
befiore an archacclogical discovery can be revealed, 50 box
Gaillard sometimes places his phologaphs uzder several
larpers of matte board, as though atempting to bury the
imape, 3 eoethod that well befits the sevies of photographs:
af Baissieny peojects and praves in Glasgow before the e
jevts wrer: demolished and the praves sestomed, The tite off
the series, ‘Working im 2 $tate of Emerpency’, 2007, wonld
sevim o meatly susn wp the wigency of Gaillard's woek of
recuperation. Fis deeam, he says, is bo establish a park of
ruing b which tower blocks would be laid 1o rest and
illowrd o decay eaturally, B
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