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Biography

London-based Danish artist duo Nina Jan Beier and Marie Jan Lund are both Royal College of Art
graduates, and have worked as a duo since 2003. While studying they formed the art-platform Janfamily
and published a number of publications in this name, culminating in book and exhibition tour ‘Plans for
other days’ published by Booth-Clibborn Editions and distributed worldwide. They have had regular solo
shows at M+R Gallery in London and in V1 Gallery in Copenhagen. They have made larger solo shows

at art spaces such as Spacex Gallery in Exeter, Aarhus Center for Contemporary Art and Overgaden -

Institute of Contemporary Art in Di k. Recent groupshows include ‘This is a gettogether' at Skuc
Gallery, Ljubljana, ‘Indica’ at Riflemaker Gallery, London, ‘Abstract Things', curated by Harrell Fletcher
at Laura Bartlett Gallery, London and ‘Collectivity’ at YBCA, San Francisco. Most recently they made a
large-scale staging as part of the event programme Actions and Interruptions curated by Catherine Wood
in Tate Modern. Future projects include participation in the group show 'From a Distance' at Wallspace
curated by Vincent Honoré in New York, the group show ‘Laughing in a Foreign Language' curated by
Mami Kataoka at Hayward Gallery, an event at Late at Tate in November curated by Heidi Reitmaier and

a solo show at the Tokyo gallery Wako Works of Art.
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Nina jan Bejer & pMarie jan pung

Hi Nina and Marie, how's the th

the Janfamily born?

over London today?
Good thanks

Born in Denmark, why did you both
choose London for study and work?

We went to the Royal College of Art
to study and never really left again.

What drew you to the path of art?

Actually we did take the long way
round and tried out more applied
art forms, but soon recognized that
this is the field where we can express
our ideas in the clearest and most
untainted way.

How did you two know each other?
We shared a friend

Your artworks are naturalistic,
harmonious, filled with introspection
and interesting concepts, where and
how did all these ideas come from?

We spend a lot of time analyzing
situations at the same time as

consciously trying to keep space for
intuitive fascinations.

In the creative process, how would
you two divide the work and co-
ordinate with each other?

After working together for 4 years
we have developed a quite simple
collaborative process. The work
moves back and forth between us and
at one point it is done.

What would you hope the audience to
comprehend after seeing your works?

To see the space between things
rather than the things themselves.

From the book Janfamily, it seems
that every member's thoughts are
very close. How did all the members
come to know each other? How was

o

We were a group of friends who
all worked in visual medias and
indirectly influenced each other, so
Janfamily was created as a platform
to show our work side by side and
make these connections visible.

The question “How to” is a question
frequently found in the book Jan

Family. Does this particular question
often occur in your everyday life?

For the book ‘Janfamily - Plans for
other days’ we decided to use that
format to somehow distill our ideas
and present them as pure strategies.

Since when are you two interested in
human body limbs and psychological
changes?

We always found a connection
between the way relationships
manifest themselves psychologically
and physically. Between people
and between people and their
surroundings. So somewhere
between the objects we make and the
situations we initiate, we feel we can
capture our field of interest.

Your artworks concerned a lot
about “connection” and “mutual
d ding”. They are expandi
through our established thoughts
on issues, tracing changes in
“relationship”; showing an art form

A s e 4

How did you ensure uul‘the visual
pr ion and delivered
by the artworks can echoe with the

audience?

We try to stay true to the nature of
these transitory issues we deal with
and not attempt to explain them as
much as just pointing them out. This
way we would like to create some
legroom for the viewer to interpret
and understand a situation using
their own tools and references.

The status and it " d in

the artworks seems very daily life,
yet to another extend very fantasia
like. You deliberately repositioned
everyday ideas. Are these rules and
ideas extemporaneous?

Our interest springs from everyday
observations, which we then try to
push by formulating an instruction
or another form that gives body
to a subtle interaction that might
otherwise have gone unnoticed.

“The Play me series” seems to be a
challenge for the limits of patience
and endurance, why did you come
up with this idea? Its is a highly
interesting piece of work, it does
not seem real from the photographs,
yet it is in fact the portrayal of
rebellion, which makes people feel
ely delighted. How exactly did
you design each task? People need
to finish every task in each picture,
which up of people had the most
difficulties in g?

The Play me series is a series of both
videos and photographs where we
set up abstract games for different
groups of people to play out, We
initiate each situation but leave it to
play out following its own internal
logic and set of rules that become
apparent as the participants launch
into the tasks. Be it asking a big
group of people to place themselves
according to the length of their hair,
exchanging clothes in the snow or
breathing in time, all the videos focus
on the space between the individual
and the group.

Based on references to social games,
customs and mannerisms, most
of the instructions impose certain
limitations onto the individuals by
challenging their sense of personal
space and free will. We try to
provoke the competitive drive in the
participants and their reactions to
being part of a group. Each situation
springs from the actual setting of
the group in question, and we try to
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Could you tell us-ahout the event you
did o Tate Modern Exhibitian? What
is the theme for this occasion? What
are you trying to bring up through
this exhiltition?
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Have you two béon to Asin? Are you
planning to hold any sxhibition in
Asin?
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What are your plans for the future?

We nre warking on-a number ‘of
oxhibitions and e s for example
laega spalg p ent in the
ubnrhs of Copeabagen whithh wis are
very exoited about

We wish you all success in the future
and thank you reminding us the

beauty of Human's everyday life

Thahlc you




common ObjGCtS
13 objects, leather, ceramic, wood, 2006

Common objects is a series of objects in leather, ceramic and wood that in different ways
provoke a collision between balanced and disharmonious collective situations. The objects do
not make sense when taken into use by a single person, but function as a natural invitation
for others to join in, still once taken into use they create friction between the users. The
objects reference tools or instruments but lacking practical function their sole purpose is to
evoke a situation between people.

The maraca-looking object with the dual handle is easily recognized and usable on your
own, but the unemployed handle becomes an evident incitement for someone else to join
and consequently the sound becomes irregular and the action resembles most a struggling
handshake.




