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The word liminal is, perhaps, overused on pages such
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the door into one labelled ‘Entrance’, the other “Exit’.
This playful notification speaks of the deliberate
uncertainty at the heart of Beasloy's work: whenover
her practice leads her into a room - one marked
Photography, the other Sculpture - she seems
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photographs of sculptures are also shown here: twin
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d, useful objects. But, lest anyone think B y
has walked through the door of that room marked
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their dim drawn from a Faulkner

novella. Then there is ‘Stumbling Block', two piles of
prints on the floor, awkwardly guarding the entrance to
a small room, they are as solid as stone, eroding away
1o nothing as each visitor takes a shoet home.
This is not navel-gazing, nor dry meta-art, though.
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miort with her media on to the viewer. It's
os if we are watching her working, not looking at her
work. (Jack Mottram)
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